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Waverley Singers

(!Ehnztmas
Concert”

with Christmas Readings
and Carols for the ﬂﬂdwﬂﬂi‘

including: Elgar The Snow
Tavener The Lamb
Pearsall In Dulei Jubilo
Rutter Here We Come A-WaSSﬂiling
Warlock Bethlehem Down

SATURDAY 16 DECEMBER 7.30 pm
St Andrew’s Church, Farnham GU9 7PW
Conductor Richard Pearce « Philip Scriven (Organ)

Kieran Rayner (Baritone)

Retiring collection for
Princess of Wales Royal Regiment Welfare and Benevolent Fund




KIRKER MUSIC HOLIDAYS

FOR DISCERNING TRAVELLERS
Kirleer Holidays offers an extensive range of independent and escorted nrugic holidays, fnrchudiygg
leading festivals in Enrope such as the Puecini Opera Festival in Torre del Lago and Cratfeitege, oy
well as Cilyadebonrne, Buston and opera weekends in Vienna, Milan, Venice and New York,
We also hast onr own exclusive ninsic festivals on land and at sea, and armnge short breaks it
operd, ballet or concert tickets, to all the grear dassical cities in Enrope,

THE KIRKER MUSIC FESTIVAL ON LAKE COMO
ASEVEN NIGHT HOLIDAY | 15 APRIL 2018
The destivation for ono newe Kivker Music Festioal is ome of the mast beanifiil corners of Traly. Lined wih

villas, cppress trees aml low-arching movstaing, Lake Como fas a peacchil tinelessuess like o ather,
Ihe lake has insparced iy composers, most notably Frang Liset, whose works feature in our music
programme, performed by a renowned group of inteenational soloists, including Melvyn Tan,
Benjamin Appl and sopranes Katherine Broderick and Rosa Feola There
will be an optional excursion o see Roosa on stage at La Seala, Milan in

Dronwizetti's Dan Pasgquale, before she gives her recitl swhich will close N ;'-;‘ e ok
h: E v s p - 9 Y b e
our Festival W sty ar the 4% Lmperiale in the village of Molteasio at [ O
= ek Cthe lalee - = W
the southern tip of the Like, W sy -FL_,-P\”,,, ﬁ‘s._ﬁ
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Price from £2.645 per persan (single supp. £508) for seven niphts L il - 1-3'_’;:'_"_»5 e
a e g St e e i - Ll ? =
incleecding flighes, accommodation witl brealefost, one buneh, five Finners, JHFT,“\"‘;{L

five concerts and one talke, all sightseeing, entrasee fees and protyities
did i sevvices of the Kirker Towr Leader

THE KIRKER MUSIC FESTIVAL IN MALLORCA
A SIX NIGHT HOLIDAY | 31 MAY 2018

The warks of Frédéie Chopin are central to omr Festival in Mallorea and for o sixtly wisie e will be
Jwined by ehe Castalian Swing Carter, Melopn Tan, piana and Oliver Condy, organ,
Based in the village of Banvalbufar, we will discover glorious unspoilt north coast of Mallorea, There
will be visits to the village of Deia, Palma and the villa of San Marroig. Our series of private conceres
mehudes a recital in the monastery atValldemossa where Chopan spent
three menths with his lover the aristocratic Baroness Dudevant,
[retter known as the writer Cieorge Sand,

Price from f2,097 per person (single supp. £180) for six vighis
inclding Miphis, accommadation with Breakfust, tee hoiches,
si dinmers, five concerts, all sightseeing and gratredties and ihe

services of the Kivker Toan Leader,
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020 7593 2284 juote code awv ,r&\&,{-
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The Princess of Wales’s
Royal Regiment

Known as the ‘Tigers’, the Princess of
Wales's Royal Regiment was formed 25
years ago on 9 September 1992 with the
amalgamation of the Queen's Regiment
and the Royal Hampshire Regiment. The
origins of the regiment go back to
Tudor times and the creation of
the Trained Bands of London
in 1572,

Since that date the
Regiment and its
forebears have been
represented at almost
every campaign the
British Army have

been involved in from
Tangiers in 1661, the
oldest battle honour in
the British Army, right
up to deployments to
Iraq and Afghanistan in
the last few years.
Throughout history, the
forebear Regiments have prided
themselves on their endurance,
determination and courage - values
which we still hold dear today.

The Regiment boasts a very special link
to the Royal House of Denmark, one of
only two regiments with a foreign Head
of State as their Colonel in Chief. This
goes back to 1689 when the Lord High
Admiral Prince George of Denmark who

was the husband of Princess Anne, later
Queen Anne, was named as the first
Honorary Colonel. This link continues and
this year we celebrate the 20th
anniversary of Queen Margrethe Il of

Denmark's appointment as Colonel in
Chief.

With every major conflict,
the one certainty is that
soldiers will be injured or
killed. The Regiment
prides itself on its
ability to look after its
soldiers and veterans
and their families. The
saying ‘Once a Tiger,
always a Tiger’ is key
to the lifelong support
we give to our people,
In the last 12 months we
have assessed over 250
cases of benevolence some
requiring signposting to
medical support but the majority
seeking financial assistance. The Tiger
Charity allows us to provide that support
ranging from new white goods for a
veteran and his wife to prosthetic legs to
the victim of a roadside bomb in
Helmand Province.

After 25 years the modern regiment has
fully come of age and as always we look
forward to the next 25 years.




PROGRAMME

Here we come a-wassailing Trad., arr John Rutter (1945-)

Audience Carol It came upon the midnight clear

Bethlehem Down Peter Warlock (1894-1930)

In dulci jubilo Old German, arr by R L Pearsall (1795-1856)

Reading: Christimeas — George Herbert

(read by Dennis Flower)
Audience Carol O little town of Bethlehem

Baritone solos - Kieran Rayner

Come Paride vezzoso (from Lelisir d’amore)
Gaetano Donizetti (1797-1848)

Hine E Hine
O Holy Night

Some Enchanted Evening (from South Pacific)Rodgers and Hammerstein

Traditional Maori song

Adolphe Adam (1803-1856)

Quem vidistis? Richard Dering (c. 1580-1630)

The Lamb John Tavener (1944-2013)
Reading: The Innkeeper’s Wife — Clive Sansom

(read by Joan Warren)
I wonder as I wander Carl Riitti (1949-)

Audience Carol Once in royal David’s city

INTERVAL

Riu, riu, chiu Mateo Flecha (1481-1553)
Audience Carol Good King Wenceslas

The Infant King Trad., arr John Rutter (1945-)
Gaude et laetare Cecilia McDowall (1951 -)

There is no rose Richard Rodney Bennett (1936-2012)

The Journey of the Magi (cont.) — Godfrey Rust
(read by Nicola Anderegg)

Reading:

Audience Carol See amid the winter’s snow
The snow Edward Elgar (1857-1934)
Organ solo - Philip Scriven

March on a theme by Handel Alexandre Guilmont (1837-1911)

Quelle est cette odeur agréable?
French traditional, arranged by David Willcocks (1919-2015)

Reading: Christmas Greetings — Lewis Carroll
(read by Geoftrey Barwick)

Audience Carol Hark the herald angels sing
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Here we come a-wassailing

The practice of singing house 1o house at
Christmas and other times of the year,
seems to be rooled in Anglo-Saxon
tradition, and the word “wassail” means
“be in good health!” in Middle English.
Oilen it was peasants calling on their
feudal lords to whom they were already
known, inviting an exchange of goor cheer

Traditional, arr John Butter (1945-)

But we are neighbours’ children whom you
have seen before: Chorus

4. Call up the butler of this house, put on
his golden ring;

Let him bring us up a glass of beer, and
better we shall sing: Chorus

5. We have got a little purse of stretching
leather skin;
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and material support.

1. Here we come a-wassailing among the

leaves so green,

Here we come a-wandering so fair (o be

200

Chorus: Love and joy come to you, and to

you your wassail too,

And God bless you, and send you a happy

Mew Year.

2. Our wassail cup is made of the rosemary

tree,

And so is your beer of the best bardey: Chorus

W want a little of your money to line it
well within: Chorus

6. Bring us out a table, and spread it with a cloth;
Bring us out a mouldy cheese, and some of
your Christmas loaft Chorus

7. God bless the master of this house,
likewise the mistress too;

And all the little children that round the
table go: Chorus

8. Good master and good mistress, while
vou're sitling by the fire,

Pray think of us poor children who are
wand'ring in the mire: Chorus

3. We are not daily beggars that beg from

door to door,

Bethlehem Down  Peter Warlock (1894-1930) Words by Bruce Blunt (1899-1957)

This carol was composed in a
pub by the composer and poet
together on Christmas Eve
1927 and entered for the Daily
Telegraph annual Christimas
Carol contest, in a bid to
finance a heavy drinking bill.
They wan the competition.
The words combine the
imagery of the nativity scene
at the start of Chiist’s earthly
life with that of his eveniual
death and burial. The angular
musical harmonies maich
these words to create a
hauntingly dark lullaby for the
world's saviour.

“When He is King we will give Him the King's gifts,
Myrrh for its sweetness, and gold for a crown,
Beaultiful robes” said the young girl to Joseph

Fair with her first-born on Bethlehem Down,

Hethlehem Down is full of the starlight
Winds for the spices, and stars for ihe gold,
Mary for sleep, and for lullaby music

Songs of a shepherd by Bethlehem fold,

When He is King they will clothe Him in grave-sheets,
Myrrh for embalming, and wood for a crown,

He that lies now in the white arms of Mary
Sleeping so lightly on Bethlehen Down,

Here He has peace and a short while for dreaming,
Close-huddled oxen 1o keep Him from cold,

Mary for love, and for lullaby music

Songs of a shepherd by Bethlehem fold.




In dulci jubilo

This carol, first published in
Germany in 1570, was used for
processions on Chrisimas Eve in
the early Protestant services. It
was described then as “a very
ancient somg”, and the inclusion
of the Latin phrases points to its
pre-Reformation origins, This
version was arranged with the
English translation of the
German sections in 1837 by
Eobert Lucas Pearsall, and
expands the setling into eight
parts in its later verses, Pearsall
was originally a barrister and a

largely seli-laught composer who
spent most of his adult life on the

continent. He was instrumental
in developing hymnody in both
German and English-speaking
couniries,

Quem vidistis?

Richard Dering composed

Chueem vidistis, pastores?

Old German, arr by R L Pearsall (1795-1856)

In dulei jubilo — Let us owr homage shews;

Our heart’s joy reclineth — In praesepio

And like a bright star shineth, Matris in
gremio.

Alpha es et O, Alpha es et O.

(2 Jesu parvule! I yearn for thee alway!

Hear me, I beseech thee, O Puer optime!

My prayer led it reach thee, O Princeps gloriae!
Trahe me post te! Trahe me post te!

) Pairis caritas, O Nati lenitas!

DL‘E!})'_}T were we siained Per nostra erimina;
But thou hast for us gained Coelorum gaudia,
O} that we were there, O that we were there!

Ubi sunt gaudia, where, if’ that they be not
there?

There are Eltlgt‘l.‘i singing, Nova cantica,

There the bells are ringing In regis curia:

() that we were there, () that we were there!

Richard Dering (e 1580-1630)

Whon did pou see,

much English Renaissance Dicite et annunciate nobis,  shepherds? Spealk and tell

music, After studying ai
Oxford, he travelled to

in terris quis apparail?
Natum vidimus, et choros  earth? We hive seen one

ws who hes appeared on

Italy where he converted lo angelorum, collaudantes  born, and choirs of angels

Roman Catholicism. He
settled in Brussels, until he
was invited (o become
organisi at the church of
Qlifr:—!n Henrietta Maria in
London in 1625,

Dominum. Alleluia.

praising the Lord,
Alleluia.

John Jacolb Niles was an

The Lamb

Written 35 years ago, The Lamb has
become John Tavener's most
popular work, and was performed
first in Winchester Cathedral, and
then in the King's College Service of
Mine Lessons and Carols in 1982, He
wrote the piece for his 3-year-old
nephew Simon, having looked
through William Blake's poems. “As
soon as I read it, the music was
there. Within a quarter of an hour,
the piece was finished.” OF
particular note is the chord he uses
for the word Lamb, which he called
the “joy/sorrow chord”, suggesting
both innocence and sacrifice, and
which he was to use many times in
later compaositions.

I wonder as I wander

American songwriter and
composer, He wrote this folk
hymn in 1933 based on a
fragment of song he heard a girl

John Tavener (1944-2013) Words by William Blake (1757-1827)

Little Lamb, who made thee?
Dost thou know who made thee?
Gave thee life, and bid thee feed
By the stream and o’er the mead;
Gave thee clothing of delight,
Softest clothing, woolly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?
Litile Lamb, who made thee?
Dost thowu know who made thee?

Litile Lamb, Il tell thee,
Litile Lamb, I'll tell thee:

He is called by thy name,
For he calls himself' a Lamb.
He is meek, and he is mild,
He became a little child.

I. a child, and thou a lamb,
We are called by his name,
Little Lamb, God bless thee!
Little Lamb, God bless thee!

Carl Riitti (1949-)
Words by John Jacob Niles (1892-1980)

I wonder as I wander, out under the sky,
How Jesus the Saviour did come for to die
For poor on'ry peaple like you and like I,
[ wonder as Twander out under the sky.

singing to a crowd of Christians When Mary birthed Jesus, " twas in a cow’s stall,

cast oul after a police raid.

With wise men and farmers and shepherds and all,

But high from the heavens a star's light did fall,

Carl Riitti, the Swiss composer,
has created a new melody in
this four-part carol, He is well
known for his choral writing,
including a 40-part setting of
Veni Creator Spiritus,

And promise of ages it then did recall.

If Jesus had wanted for any wee thing,

Astar in the sky, or a bird on the wing,

Or all of Gad's angels in heaven for to sing,

He surely could have it, " cause he was the King,

INTERVAL




Riu, riu, chiu

Mateo Flecha el Viejo was a Spanish
sixteenth century court compaoser. This

lively Christmas carol attributed to him has
a sel of nonsense words — riu, riu chiu - for

its chorus. They may be intended to

Riu, riu chiu la guarda ribera:
Dios guardd el lobo de nuestra cordera.

El lobo rabioso la quiso maorder,

Ma Dios poderoso la supo defender;
Quiso la hacer que no pudiese pecar,

Ni atin original esta Virgen non tu viera:

Este qu'es nacido es el ETAN MONAarca,
Cristo patriarca de carne vestido;

Ha nos redimido con se hacer chiguito
Aungu'era infinite, finito se hiziera:

Muchas profecias lo han profetizado
¥ atin en nuestros dias lo hemos alcancado;
A Dios humanado vemos en el suelo
Y al hombre nel cielo porqu’El le quisiera:

The Infant King

Jehn Butter is well known for his
arrangements of traditional Christmas
carols as well as his own original
compositions This version of a traditional

Sing lullaby! Lullaby baby, now reclining,

Sing lullaby! Hush, do not wake the Infant King.

Angels are walching, slars are shining
Over the place where he is lying: Sing lullaby!

Sing lullaby! I.Ll]l?!h}-‘ baby, now a-sleeping,
Sing lullaby! Hush, do not wake the Infant Ki
Soon will come sorrow with the morning,
Soon will come bitter grief and weeping:
Sing lullaby!

Sing hl“ah}:’! Lullaby haby, now :'i—rln?.lng,
Sing lullaby! Hush, do not wake the Infant K

Mateo Flecha (1481-1553)

represent the call of the kingfisher who
keeps guard over the river bank, This shrill
prodective call expresses how decisively God
acted in sending his son in human flesh to
zave the world from the wiles of the devil,

[Like the kingfisher’s cry] “Riu riu chiu”
God kept the wolf away from our sheep.

The furious wolf attempted to bite her

But all powerful God knew how to protect her:
He wished (o make her without sin,

A Virgin unstained even by our fist father’s fault.

This new born babe is the mighty monarch,
Chuist the patriarch clothed in flesh:

By making Himself'a little child He has redeemed us:
He who was infinite, made himself {inite.

Many a prophecy told of His coming,

And now in our days we have seen them fulfilled:
We see God made man upon the earth

And man in heaven because He so willed,

Traditional, arr John Butler (1945-)

Basque Christmas lullaby sets words by 8,
Baring-Gould (1834-1924), priest,
antiquarian and hymn-writer,

Soon comes the cross, the nails, the piercing,
Then in the grave at last reposing: Sing

lullaby!
Sing lullaby! Lullaby! is the babe a-waking?

Song lullaby! Hush, do not stiv the Infant
g, King,

Dreaming of Easter, gladsome morning,

Conguering Death, its bondage breaking:

Sing lullaby,
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Gaude et laetare

Contemporary composer Cecilia
MeDowall is noted for her communicative
gift, and her choral music is full of
rhythmic vitality and expressive lyricism.

Gaude et lastare,
Exultatio angelorum,
Gaude, Domini Virgo,
Prophetarum gaudium,
Gaudeas, benedicta,
Dominus tecum s,
Gaude, quae per angelum
Gaudium mundi suscepisti,
Gaude quae genuisti
Factorem et Dominum
Gaude quia digna es, esse
Mater Christi,

Gaude el lastare!

There is no rose

The words of this carol are from
the early fifteenth century and
tell of the virtue of the rose
(representing Mary): both pure
goodness and also healing and
life-sustaining power, Many
madern composers, including
Britten and Joubert, have set
these words to music, and in this
version Richard Rodney Bennetl
has produced an equally
beautiful and reflective carol.

Cecilia MeDowall (1951 =)

This joyous carol, first performed in 2013,
sets words from the fourth century
attributed to 5t Ambrose, celebrating the
Virgin Mary's motherhood.

Kejoice and be glad,

delight of the :iﬁgt_'lﬁ,

Rejoice, virgin of the Lord,

and joy of the prophets,

May you rejoice, blessed one,

the Lord is with you,

Rejoice, you who through the angel
Have taken upon you the joy of the world,
Rejoice, you who have given birth lo
your maker and Lord.

Rejoice for you are worthy to be

the mother of Christ,

Rejoice and be glad!

Richard Rodney Bennett (1936-2012)

There is no rose of such virtue
As is the rose that bare Jesu, Alleluia.

For in this rose contained was
Heaven and earth in little space. Res Miranda.

By that rose we may well see
There be one God in Persons three. Pares forma.

The angels sungen the shepherds to;
CGloria in excelsis Deo. Gaudeamus.,

Then leave we all this worldly mirth,
And follow we this jovful birth, Transeamus.




The snow

This is not a caral but a
seasonal song with a
reflective and romantic
element. The words come
from a long poem, Isabel
Trevithoe, written in 1871 by
Alice Roberts, an
accomplished linguist and
writer, who took piano
lessons with Elgar from
1886 and then married him
in 1869, Thereafier she
dedicated her life to him as
his wife and business
manager. Elgar compuosed
this setting in 1895 for
WOmen's viices,

O snow, which sinks so light,

Brown earth is hid from sight,

(1 soul, be thou as white as
ST

O snow, which (alls so slow,
Dear earth quite warm below;
O heart, so keep thy glow,
Beneath the snow.

O snow, in thy soft grave

Sad flowers the winter brave;
O heart, so soothe and save,
As does the snow,

Quelle est cette odeur agréable?
French traditional, arranged by David Willcocks (1918-2015)

David Willcocks, the most influential
choirmaster of his generation, is
particularly famed for editing and

collections,

arranging four volumes of Carols for

Choirs. This traditional French carol,

Whence is that goodly fragrance flowing,

Stealing our senses all away?

Never the like did come a-blowing,
shepherds, in flowery fields in May.

What is that light 2o brilliant,
Here in the night across our eyes?
Mever so bright, the day-star waking,
Started to climb the morning skies!

Edward Elgar (1657-1934)

The snow must melt, must go,
Fast as water flow

Not thus, my soul, O sow

Thy gifts to fade like snow.

(O anow, thou art white no more,
Thy sparkling too, s o'er;

0 soul, be as before,

Whas bright the snow,

Then as the snow all pure,

(O heart be, but endure;
Through all the years full sure,
Mot as the snow:

dating from the seventeenth century, is
included in the second of Willcocks'

Translation by A B Ramsay and I Willcocks

Hethlehem! There in manger lying,

Find your Redeemer, hasie away,

breaking

Fun yve with eager fhotsteps hieing!
Worship the Saviowr born today.

Praise to the Lord of all creation,
slory to God the fount of grace;
May peace abide in every nation,

Goodwill in men of every race,

Kieran Rayner — Baritone

Erducation Mangude, Gustavo Fararmoneo,
Nardo La Finta Giardiniera, Bisenstein
Die Fledlertenes, Vicar Gedge Albert
Herring (RCMIOS); Forester
Crrnning Little Viven, six roles
English Geeentrics (British
Yenith Opera); Figaro Barber
of Seville (Park Operal;
Blacksmith The Glass Knight
(world premiere). Concert
highlights: Vaughan Williams
Serenadde to Music
{Buckingham Palace with Juhn
Wilson), Stravinsky Puleinella
(with Vladimir Jurowsky); Barber
Ihner Beeeli; Mahler Lieder eires
Jfahrenden Gesellen; Gounod St Cecilia
Mriss (New Caledonia).
whan kieranrayner.com

New Zealand baritone Kieran Rayner
studies at the Roval College of Music
International Opera School with
Russell Smythe supported by
the Basil Coleman Opera
Award, and by Help
Musicians UK (Sybil Tutton /
Felicity Guinness awards).
He is grateful for the
support of the Josephine
Baker Trust, He is a Samling
Young Artist 2017, a Britten
Pears Young Artist 2018,
attended the 2017
Internationale Meistersinger
Alkademie with Edith Wiens. and

was a 2012-13 Emerging Artist with NZ
Opera, Roles include Le Mari / Le Directeur
Les Meamelles ofe Tirésias, Pausanias Une

I’hﬂip Scriven — ( ]rgrm ist

Philip Scriven received his early musical
training at Westminster Abbey and
Charterhouse, and was organ scholar at St
George's Chapel, Windsor
Castle and St John's College,
Cambridge, He subsequently
studied conducting at the
Vienna Musikhochschule, and
at the uilliard School in New
York., Accompanist and
Assistant Conductor to The
Bach Choir since 2011, Philip
has also worked for English
and Welsh National Operas,
and was Assistant Conductor
for Ghmdebourne Festival
Opera, He has twice performed the
complete organ works of .5, Bach, and
transcribed works h_}r Brahms, Warlock
and Bernatein for the instrument. He has

made numerous recordings including
Jazz-inspired music for organ, and his own
tramscription of Holst's The Planets, His CD
Piping Hot was praised in
Gramophone magazine for
‘the outstanding quality of
his playing ... good-
humoured and sparkling ... a
Jjow to listen to'. He has held
positions at Westminster
Abbey, Winchester Cathedral
and Lichfield Cathedral, and
is currently Organist in
Residence at Cranleigh
School and Principal
Conductor of the Darwin
Ensemble Chamber Orchesira.
Fm'i]wuming projects include concert tours
of France, Italy, Germany, Russia and
Australia.




Richard Pearce - Conductor

Richard Pearce was organ scholar ai
Trinity College, Cambridge, where as
conductor and organist he toured and
recorded extt*.nsivély with the chapel
choir, After graduating
with first class honours
in music, he studied
piano accompaniment
for two years at the
Guildhall School of
Music and Drama in
London.

He is fortunate to work
in a variety of musical
fields, but working with
chamber choirs and
choruses has become a
speciality. He records
and broadcasts
regularly with the BEC
Singers, and in November conducted a
recording with the Singers of works by
Britten, Poston and Roxanna Panuihik.
He has also directed them in
broadeasts from the Vézelay festival in
France and a concert featuring works
by James MacMillan and Judith
Bingham. Richard enjoys the challenge
of preparing an Exir‘emel}r wide variety
of repertoire including much
contemporary and new music. He has
a long-standing association with the
Royal Choral Society, and performs

with them several times a year at the Royal
Albert Hall in London. In addition he makes
twice-yearly trips o Sweden to work with
groups in the Stockholm and Malmé areas.

Richard is regular organist
with the Philharmonia and
BBEC Symphony Orchestras
in London; recent
performances have included
Mahler's 8th Sprnphomy with
Esa-Pekka Salonen to great
acclaim in London’s Rx.}_}-';il
Festival Hall, and recently he
toured China with the
Philharmonia performing
the Saint-Siens Oraan
Spmphony with Viadimir
Ashkenazy. He also
performs regularly in
Promenade concerts and
recordings, including at the Last Night of
the Proms to a worldwide television
audience, and last year also ;:-Erﬂmnﬂd
Rossind's Pelite Messe Solennelle in
Greenwich in a matinée Prom.

He frequently conducts and plays for
services al St Margaret's Church,
Westminster and at the Houses of
Parliament.

Richard is a vocal coach and stafi’
accompanist at the Guildhall School of
Music and Drama in London,

Violinists for Elgar The Snon: Lavender Rodrigues and Maria Takeuchi

Waverley

Conductor: Richard Pearce
Vivien Rieden
Verity Tucker
Joanne Watson
Magaret Weaver

Sopranos
Nicola Anderegg
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Janet Carne Kate Wilson
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Elaine Cook Altos
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(1;111}1}11 Heathcote
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Mayonne Coldicoti
Sue Crosfield
Pamela Darker
Tiona Dick

Katharine Hillerby Sylvia Ellison
Marian Jones Catherine Hadfield
Pat Martin Dhicli T1all

Catherine May
Alyson Paterson
Carolyn Patey
Louise Pearce
Philippa Penfold
(zillian Picr]{.ering
Margaret Reeder

Jane Kenney
Margaret Mackenzie
Anne Mason

Marian Morgan-Cotter
Allison Price
Josephine Reader
Tegwen Robb

Singers

Accompanist: Jakob Rothofl

Caroline Rock

Mary Shepherd-Smith

Rachel Sturt
Joan Warren
Jennette Wickes

Christine Wilmshursi

Lindy Wiltshire
Liz Witham

Tenors

Tim Devis

Tim Farmer
Robert Gussman
Peter Haines

Jo Huddlesion
Chris Lawrence
Deirdre Major
David Martin
Simon Paterson

Basses
Mike Aaronson
Geofirey Barwick

Andrew Bell
Les Billig

sam Coulter
Rod Eckles
Dennis Flower
Hugh Gammell
[ain Gammell
Gerard Gent
Bill Griffin

Max Hadfield
Graham Hey
John Holden
John Hubbard
Jeremy Keep
Tony Parker
Mark Penfold
Simon Ryerofi
Martin Simpson
John Smyth
Simon Stoodley
Tirm Sturt

Alan '!'h(}mpf;{m

Saturday 27th
Januarv 2018,
7.30 pm in
Guildford Cathedral
Verdi Requiem,
with Romsey Choral Society,
and the Hr;indﬁnhurg

Sinfonia.
Conductor: Richard Pearce

Future Events

Saturday 24th March,
7.30 pm, in

St Andrew’s Farnham
Fanfare!

With Brass ensemble
Comeert includes Handel
Zadok the Priest, Vaughan
Williams The Old Hundredtlh,
and Jongen Mass, op 130,
Conductor: Richard Pearce

Saturday 16th June,
7.00 pm in
5t Thomas
on-the-Bourne
Summer
Concert
Conductor: Bichard Pearce

Information and tickets from:
Jo Reader 01252 792563 or www.waverleysingers.com
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Waverley Singers are pleased to announce
a new scholarship scheme for singers!

Who can apply?
All singers (sopranas, altos, tenors and
basses) aged 18 to 26,

What are the benefits?

Cash rewards up to £200 per year and a
certificate of participation. You will also have
the opportunity to work with an eminent
conductor, great musical experience and a
useful addition to your CV,

How many concerts would | sing?
We usually perform four concerts a year,

Will there be an audition?
es, we give all new members of the choir a
simple audition.

Do | have to be able to read music?

Yes, all the members
of the chair can
read music.

Do 1 have to go to all the rehearsals?
Like all members of the choir, you should
attend at least 80% of the rehearsals for
any concert.

Will | have to buy my own music?
MNo! We'll hire or buy it for you.

For how long does the scholarship last?

It can be for up to 2 years.

How do 1 apply?

Fill in the form an our website:
waverleysingers.com/scholarships.htm

and return it to us by early September.

I've never sung in
a big choir before
That's not a
problem — it's why
we are offering you
this opportunity.

For further information, please contact:
scholarship@waverleysingers.com




atrons are the lifeblood of the

arts, And our patrons are vital

toous in providing the financial

support we need for the
repertoire we aspire to perform and to
help us raise funds for the many
charilies we support.

Waverley Sjnge]‘a’ comeerts do not ::'imi_rly
require enormous input by the choir, and
by our conductor Richard Pearce, bt we
also need to cover the costs of engaging
top-quality musicians to perform with
us, hiring music and paying for the
venues in which we perform.

These expenses are large and ever-increasing, and each member of the choir pays a
substantial annual subscription to help defray them, but we cannot cover all our
expenses without help from our supporters. Our prineipal financial underpinning comes
from our loyal audiences who attend our concerts, buy programmes and even advertise
in therm. We are still, however, only occasionally able to undertake the magnificent
grand works that everyone loves to come to hear, Such works can only be performed it
we have a large base of patrons who generously donate each year,

And what are the benefits of being a patron? First, advanee notice of concerts and
priority booking forms which enable you to reserve seats for up to four people in the
position of your chaice. Second, if vou donate more than £49 we are able, under
current tax legislation, to give you vouchers which may be redeemed for tickets o
most of our concerts,

You may also like to know that we help vaious charities
through money raised at our concerts. At our last concert,
the Messiah fram Scraich in October, £536.25 was
collected for the Phyllis Tuckwell Hospice, The charity we
are supporting during this evening's concert is the Princess
of Wales Royal Regiment Benevolent Fund. In 2018 we
shall be supporting Guildford Cathedral on 27th January,
in March the Luna Children’s Charity that helps children
who have experienced trauma, and in June, Frensham
Pond Sailability that supports adults and children with
disabilities who wish to sail. Please be as generous as you
can with the retiring collections at these concerts.

Will you support us, and help us to achieve our ambitions, by
becoming a patron Please contact The Patrons’ Secretary

Tim Sturt ai 14 Arthur Road, Farnham, GU9 8PB,
tel.: 01252 710968 or email tsturt@btopenworld.com

The ‘Wawarky Sengem ius Repioered Chomy Ko 284133

SHOP LOCAL

WE SUPPLY A BREAT ASSORTMENT OF OREBANIC HEALTH FOODS,

GLUTEM FREE & VEGAMN, SPICES AND BODYCARE AS WELL AS
VITAMING AND NUTRITIONAL OILS INCLUDING A SELECTION
FROM VIRIDIAM MUTRITION RAMNGE

44 DownING STREET, FARNHAM, GUYS 7PH
01252 444 258

FOLLOW US ON FADEBOOK ARD INSTAGRAM

arnham - 5 é"
PRI%FERRED 4;9 ”Q‘%BIA
TRAVEL - Ty

[ttt H

Open Mundav-—Sa‘ﬁu"_dav 9am - 5.30pm e shop@ptfarnham.co.uk
25 The Borough, Farnhawm, Surrey, U9 7NJ » 01252 738444




