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Conductor Richard Pearce * Organist Philip Scriven
Claire Ward Soprano « Edward Ross Tenor * Paul Grant Bass
With musicians from The Guildhall School of Music and Drama




KIRKER MUSIC HOLIDAYS

FOR DISCERNING TRAVELLERS

Kirker Holidays offers an exrensive range of independent and escorted wsic holidays, including
leading festivals in Europe such as the Puecini Opera Festival in Torre del L. ago and Craferegy, s
well as Clyndeboarne, Buxton and opera weekends in Viema, Milas, Veice and New York,

We also host our own exclusive music festivals on land and ar sea, and arrange short breaks with
opera, halles or concert tickets, to all the great classical cities in Eirope.

THE KIRKER ISCHIA MUSIC FESTIVAL
A SEVEN NIGHT HOLIDAY | 9 OCTOBER 2017

eive the Piand Chartet, tenor Lads Gomes, pianist Carole Prestand and violist Simen Rewland-Jones on
the idpllic istand of Isclia for six exclicive concevis ar La Mortella, the former home of Sie William &
Loy Widlion, 10 aeill also enfoy oere concert given as pavt of the Walton Trest'’s sevies,
O comeeres are held e the |{:|'L'L'|'__..' concert hall ﬂ‘.-'l.'TJ{!u.]kIIHg thie H.u'dt‘ll.
i"{ﬂ? pext to the villa wheve the Waltons ved. We sty at the 4* a“l.ﬂ'K.‘I’gU
: San Wlontane i the small resort of Laceo Aaeno, a few mmutes’
drve tronn Lo Mortella with specticular views of the Bay of Maples,
W include 3 goided tour of the garden ar La Morrella and a half-day
siphticeing tour of ol
Price from £2, 256 per person for seven wights iclnding fligls,
accamradation it breabfast and dimees, seven conceres, all
sphesering, entrance fees aond grareitivs and the services of e Kirker
Tonr Lavtires,

THE VERDI FESTIVAL IN PARMA
A SEX NIGHT HOLIDAY | 16 OCTOBER 2017

The anuual Verdi Festival takes place i one of Italy’s mest beawtiful Wisoric cides, Pavma, It is here in
the comtryside aronmd Pavma that Verdi was born, grewe ap and lived for snech of his life,

The special charny of Parma’s Verds Festival o that pecfornsances take place not just i the Tearo
e, bor also ar che Teaemo Verdi e Bussero mad chis vear we shall see La traviae, Messa da Reguicm
and Jervsalem, warh a further special performance of Sotteho i che naposing Teateo Faroese within
the ducal pakice. We will be based at che 4* Hotel Palace Maria Lugga and chere
will b wisits 1o the importmt art collecnon at the Palaees della Pilot,
o Busseto, where we shiall see the Villa Veedi and the Museo Nazaonale
Giivseppe Verdi, and to the nearby ciey of Cremona

Price from #2208 per pepeon for sioc efedies ieclading flighis,
argomnaedation il beealefist, oo hacles, oo dinners, tickers for
Soeee pewforneances, ol siphteeetng, euratee jees and pratvities and fe

sereriers of Hre Kivieer Tone Lecrieeen:

Speak to an expert or request a brochure:

020 7593 2284 quu o Gy &f k@f

www. kirkerholidays.com OARTA Ao M) ror DISCIRNING TRAVELLERS

Farnham ASSIST

is a small, dynamic Christian organisation.
W are passionale about improving the
uality of Tives for older people, and we
aim to show Christian care and concern in
a practical way, Through over 100
volunteers and three part time stafl, we
offer a wide range of services and events
specilically aimed at the lonely and the
vulnerable in the community. Indeed, a
numkber of our older people have
themselves become volunteers, giving them
a new interest and purpose to their life,

ASSIST has buill up a wealth of
experience in working with the over 60s;
it is well respected in the town and is well
placed for continuing development in the
fulure, On ALY OCCASIONS, We are
unaware of the impact that ASSIST
malkes on people’s lives,

Our regular activities and services include
a befriending service, Knit n Natter,
weeckend lunches, Pie & Pint clul,
computer tuition and church services in
both residential care homes and a special
maonihly Silver Service ai Farnham
Methodist church, We hold an annual
Songs of Praise Service in October (o
celebrate the Day of the Older Person as
well ag a Seasonal Carol Service, these are
always well attended with delicious
refreshiments always served aflerwards,

Aswell as our usual activities, our clients
are able (o enjoy many outings
througheout the year, This year will
include trips to Garden Cenires, Loseley
House and West Green House Garden,

Please contact us if you would like a copy
of our evenis diary.

On 19th August we will be having a
Abbey House and plans are
lmdgrumyfnrnn autumn Barn
Dance and a Masquerade Ball in
November,

Please do contact us on

01252 717710 to book tickets for
any of these events or if you are
inf;ere-stedmﬁndmg out more about
volunteering, We especially need
minibus drivers and kitchen help.

www.farnham-assist.org.uk.
info@farnham-assist.orguk

Sat 19th August at Waverley
Abbey House. Join us for an
afternoon cream tea and live music at
this Wme.

£12.50 per person. 1,30-5pm.

FARNHAM

ASSIST




PROGRAMME

Mass in G Franz Schubert
Kyrie eleison

Gloria in excelsis

Credo

Sanctus

Benedictus

Agnus Dei

INTERVAL

Serenade to Music Vaughan Williams

String Ensemble
Two pieces from Henry V William Walton
Capriol Suite Peter Warlock

Nun komm, der Heiden Heiland Cantata n. 61 J S Bach

Organ Solo - Chorale Prelude:
Fantasia super Komm, heiliger Geist BWV 651 J S Bach

Magnificat attributed to Pergolesi
Magnificat

Et misericordia

Deposuit potentes

Suscepit Israel

Sicut locutus est

Sicut erat in principio

FARNHAM

We wish the Waverley Singers all the very best for their upcoming concerts.

Visit our website to view an extensive range of antique &
contemporary carpets & rugs. Alternatively visit our barn showroom
located in The Old Parsonage in Crondall - Open Monday to Saturday
9.30 to 5.30pm.

We offer the service of viewing any of our carpets & rugs in-situ by
appointment. A cleaning & rug restoration service is also available.

www.farnhamantiquecarpets.com

The Old Parsonage, Church Street,
Crondall, Surrey, GU10 5Q0Q)

01252 851215




Mass in G D 167

In his short life, Schubert produced music of Vienna where he had sung as a boy. IL s
stunning freshness and individuality representative of the transitional period
including symphonies, numerous between Lthe classical and romantic,
songs that firmly established (he with its tenderness of melody and
form of German Lieder and its harmonic surprises. The
much chamber music. He also apening Kyrie, is full of yrical
cormposed a significant aspiration, the Glaria is joyiil
amount of choral music for and majestic and the Credo
the Chureh and this mass hypnotic in its understated
has long been a favourite for lightness of touch, clear and
its simple purity and subtle expressive, A stately setling
restraint. He completed it in of the Sanctus and a lively
just six days in 1815 when he Ozanna follow, after which
was barely 18; thal year was the Benediclus offers the

one of his most prolific, with a soloists a magical opporiunity 1o
couple of symphonies, chamber win the hearts of the audience. The
works and 144 songs, among them Der soloists again take the lead in the Agnus
Erliciniv. Schubert wrote this mass for the Ded, pleading for mercy, while the choir echo
parish church of Lichtenthal on the edge of them with the gentlest of responses,

Franz Schubert (1797-1828)

Kyrie eleison, Christe eleison, Kyvrie eleison. Lovd hrave mercp, Christ have merep,
Gloria in excelsis Deo The Churelt’s song of praise to God on high.

Credo [ believe in one God (the Churel’s traditional declaration of faith),

Sanctus Holy, foly, holy (hosanne in the hiighest).

Benedictus Blesserd (s he who comes in the name of the Lord, hosanna,

Agnus Dei Prayer to Christ, the Lamb of God, for mercp.

INTERVAL

Serenade to Music Ralph Vaughan Williams (1572 — 1958)

Vaughan Williams was
commissioned (o write this piece
ter honour Sir Henry Wood on
the fifiieth anniversary of his
debut as a conductor. The
wards are from the final
seene of Shakespeare’s The
Merchant of Venice where the
characters sil gazing at the
stars at night, listening 1o
music and reflecting on its
power. Vaughan Williams
perfeetly matches the yrical words

with the sensuous beauly of the
music, its harmonies and soaring
lines for the violin, The piece
was first performed at a Prom
concert in 1936
Rachmaninoy, who had
performed his own Seconed
Pierney Comeerto in the firsi
part of the coneert, sal with
Lady Wood in her box to hear
the Serenade and declared that
he had never been so moved by
musics he wepl as he listened to it

Vaughan Williams composed the music for difficulty of bringing together so many
siteen internationally acclaimed solo soloists of sufficient calibre, he made
singers, identified by their initials in the
seore, and it was repeated at the Proms for other performances, such as ours this
the next four years. Recognising the evening,

How sweet the moonlight sleeps upon this bank!
Here will we sit, and let the sounds of music
Creep in our ears; soft stillness and the night
Become the touches of sweet harmony.
Look how the floor of heaven
Is thick inlaid with patines of bright gold;
There's nat the smallest orb which thou behaoldst,
But in his motion like an angel sings,
Still quiring 1o the young-ey'd cherubins;
Such harmony is in immortal sonls;
But, whilst this muddy vesture of decay
Doth grossly close it in, we cannot hear ii.
Come, ho! and wake Diana with a hymn:
Wilh sweetlest louches pierce your misiress” ear,
And draw her home with music,
I am never merry when I hear sweet music,
The reason is, your spirils are attentive:
The man that hath ne music in himself,
Nor is not mov'd with concord of sweel sounds,
Iz fit for treasons, stratagems, and spoils;
The mations of his spirit are dull as night,
And his aflfections dark as Erebus;
Let no such man be trusied.

Music! Hark!
1t is your music of the house,
Methinks it sounds much sweeter than by day,
Silence bestows that virtue on i,
How many things by season seasoned are
To their right praise and true perfection!
Peace, ho! The moon sleeps with Endymion,
And would not be awak’d!

Sofi stillness and the night
Become the touches of sweet harmaony.

William Shalespeare

allernative arrangements of the work for




Nun komm, der Heiden Heiland Cantata BWV 61

Johann Sebastian Bach (1685-1750)

Bach composed over two hundred
canlatas. Most were writien during the
later part of his life when he was Cantor
at Leipeig from 1723, bul Nun kamm,
der Heidden Heiland dates from

much earlier, in 1714, when
Bach was concertmasier at
the court of Weimar, where
his duities included
providing a monthly
cantata for the court
chapel. This cantata was
first performed on Advent
Sunday, the beginning of’
the church year and leading
uj to Christmas, If opens
with a traditional Lutheran
chorale, based on a medieval
chant. This hymn of hope is set in the
context of an imposing instrumental
introduction, that suggesis the taul
anxiety of the life of those times, and it
calls for the fulfilment of God’s promise
to bring salvation to the entire world,

Chorale: Nun komm, der Heiden Heiland,
der Junglrauen Kind erkannt,

des sich wundert alle Welt,

Goit salch Geburt thim bestelt,

Tenor recitative: Der Heiland izt
gekommen, hat unser armes Fleisch und
Blut an sich genommen, und nimmet uns
zu Blutsverwandien an. O, allerhéichstes
Gut was hast du nicht an uns gelan? Was
tust du nicht noch tédglich an den Deinen?’
Du kommst und lisst dein Licht mit vollem
Segen scheinen,

Tenor Aria; Komm, Jesu, konun zu deiner
Kirche, und gib ein selig neves Jahr.
Beftrdre deines Namens Ehre, erhalie die

gesunde Lehre, und segne Kanzel und Altar,

After this opening statement, Bach
embarks on a four-part fugue setting the
next lines of the hymn, and ends the
moverment with an emphatic
m{‘apih]!;ﬂinn of the opening
chorale. The movements that
follow develop this longing
for the saviour, calling him
to bless his church, and
encouraging its individual
members 1o welcome
Jesus in their hearts, with
the ithree soloisis each
taking on a different
seclion of the fexi. The
work concludes with a short
setting ol the final part of
another traditional chorale: Wie
schan levehtet der Morgenstern (How
brightly shines the morning starl, sung by
the Sopranos above florid
accompaniment from the other parts,
The very brevity of this finale conveys the
urgency in the lext.

Chaorale; Come now, Saviour of the
Gentiles, revealed in the Virgin's child,
astounding the whole world, such a
birth oridained by God.

Tenor recitative: The Saviour has
come, he has assumed our flesh and
blood, and taken us 1o be his own blood
relations, O highest source of gnodness,
whal have Jmu. not done for us? What do
you not do for us day by day? You come
and malke your light shine, full of grace,
Tenor aria: Come, Jesus, come (o your
church and grant us a blessed new VEeAr,
Set forth the glory of your name, uphold
sond mzaching and bless both pulpit
and altar.

Bass recitative; Siche, siehe! Ieh stehe vor
der Tir und klopfe an. 8o jemand meiner
stimme hisren wird und die Tir auftun:
dem werde ich eingehen, und das
Abendmahl mit ihen halten, und er mit Mir
Seprano Aria: Ofthe dich mein ganzes
Herze, Jesus kommit und zichet ein Bin ich
aleich nur Staub und Erde, will er mich
doch nichit verschimiéih'n, seine Lust an mir
#u sehi'n, dass ich seine Wohnung werde. O,
wie selig werd ich sein,

Chorus: Amen! Komm du schine
Freadenkrone, bleib nicht lange, Deiner
wart ich mil Verlangen.

Fantasia super Komm, heiliger Geist BWV 651

COrgan Solo: Philip Scriven

This Fantasia is the first of a collection of
18 chorale preludes that Bach assembled
during the last ten years ol his life from
waorks that he had originally writien
much earlier when he was wm'kiug al the
court of Weimar, The exuberant music

Magniﬂcat

This setting of the Magnificat involving
both soloists and chorus is one of
the most familiar works of
cighteenth-century ltalian
sacred music. For much of
the twentieth century the
work was altributed 1o
Pergolesi, who in his
tragically short life was
known prrimarily for his
comic operas; he also
wrote much sacred music
including his oflen
performed Stabat Mater. In
thct, it is now generally agreed
that this Magnificat was composed
by Pergolesi’s teacher Francesco Durante
(1684-1755), who was an influential

Bass recitative: Behold! 1 stand at 1he
door and knock. Whoever hears my voice
and Opens the door, [will come in o
then, and I shall eal with them and they
with me,

Soprano aria: Lopen widle my heart (o
v, Jesus, come and dwell therein,
Though I am but dust and ashes, yel he
will not forsake me, regarding me with
joyy that he might live inome, O how
blessed shall T be,

Chorus: Amen! Come, you beauteous
erown of joy; do not delay, T await you
with such longing.

J 5 Bach

suggests the rushing mighty wind of the
]Ic:l}-' Spirit, with a second ormamented
subject symbolising the Hallelujahs al the
end of the hymn. The original chorale
melody is played on the pedals beneath
this impressive fanfare.

altributed to Giovanni Battista Pergolesi (1710-1736)

teacher and composer of Church music,
and spent his entire life in Naples.
The melody that dominates
both the opening and final
movements is a simple piece
f}f’;_‘rlﬂinsnng, 1|‘:|difim1e|li_1r'
used for psalms and
canlicles in monastic
services. The composer
gives this line 1o each part
in turn, and then adds a
light energetic melody in the
other parts, driving the music
forward and bringing oul 1he
jowtul character of the text,
The whole waork is full of
effective word painling, where the music
reflects literally the meaning of the




waords; for instance, listen out in the thired
movement for the descending shape of
the music to the words deposuit potentes

I: Magnilicat anima mea Dominum.
Et exultavit spiritus meus in Deo
salulari meo.

Juia respexit humilitatem ancillae
suae. BEcee enim ex hoe, beatam me
dicent omnes generationes,

huia fecit mihi magna qui potens est,
¢l sanchum nomen eis.

II: EA misericordia eius a [ngenira in
progenies fimentibus eun,

Fecil potentiam in brachio suo;
dispersit superbos mente cordis sui,

III: Deposuit potentes de sede et
exaltavit humiles. Esurientes implevit
bonis et divites dimisil inanes.

IV: Suscepil Israel puerum suum,
recordatus misericordiae suae.

V: Sicut locutus est ad paires nosiros:
Abraham el semind eius in secula.
Gloria Patri et Filio et Spiritui Sancito.

VI Sicul eral in principio i nunc, et
semper, el in secula seculorum. Amen.

{he hath put down the mighty) followed
by the bouncy fluttering of the music for
evaltavit (he hath lifted up).

I: My soul doth magnify the Lord, and my
spirit hath rejoiced in God my saviour,

For he hath regarded the lowliness of his
handmaiden. For behald from henceforih, all
generations shall call me blessed, For he that
is mighty hath magnified me, and holy is his
1814,

I And his merey is on them that fear him,
throughout all generations, He hath shewed
stn_'ngth with his arm: he hath scatiered the
proud in the imagination of their hearts.

III: He hath put down the mighty from their
seal: and hath exalted the humble and meek.
He hath filled the hungry with good things:
and the rvich he hath sent empty away.

IV: He remembering his mercy hath holpen hiz
servanl Isracl:

Vi As he promised to our forefathers,
Abraham and his seed, {or ever,

Glory be to the Father, and to the Son, and 1o
the Haoly Spirit;

VI: As it weas in the beginning, is now, and ever
shall be: world without end. Amen,

Claire Ward — Soprano

Claire is a postgraduate soprano at the
Rowyal Academy of Music under the
tutelage of Kathleen Livingstone
and Andrew Smith, She
graduated in June 2016 from
Durham University with
Pirst Class Honowurs in
Music and French, As an
Frasmus scholar Claire
spent a year at the
Conservatoire i
Reayonnement Régional de
Toulouse where she
studied voice and piano
accompaniment with Anne
Fondeville and Nicolas
Kaitasov, She also was both a
chorus member and soloist with
I'Ensemble Barooue de Toulouse,

Claire is a two-time Samling Academy
graduate and has participated in
masierclasses with Sir Thomas Allen,
atricia MacMahon, Benjamin Appl and
susan Bullock. Claire is also a member of
the prestigious Royal Academy of
Music/Kohn Foundation Bach Cantata

series, Oratorio highlights include
Haydn's Little Organ Meass, Duruflé’s
Reguiam and Bach Cantata BVW 78,
{_}perzlti{t roles so far include Yum-
Yurn (The Mikardo, Gilberl and
Sullivan), Micagla (Carmen,
Bizet) and Mary Crawford
(Mansfield Parl, Dove}
with the Durham Opera
Ensemble, Susanna
(Marriage of Figaro,
Maozart] in scenes at
Conservaloire de Toulouse
and Gretel (Heansel arnel
Gretel, Humperdinek) in
seenes al the Royal Academy
of Music, She has been chorus
tor Opera Brava (Madam
Butterfly) and Ryedale Festival
Opera (The Merry Widow). Claire also
studied the role of Despina (Mozart, Cosi
Sen tutte) in a series of workshops this
April with British Youih Opera.

Claire is grateful for the support from the
Mario Lanza Educational Trust, the
Josephine Baker Trust and the Royal
Academy of Music,




Edward Ross — Tenor

Edward Ross is & member of an incredibly
musical family — the Bevan Family - and
was brought up from an early age
with music being an important
part of his life. As a boy

sopranc, Edward appeared as
soloist performing throughout
surope in venues such as The
Vienna Stale Opera house

where he performed

Bernstein's Chichester Psalmis
under Leonard Slatkin, and in
major Hollywood films such as The
Lovd of the Rings. Later he became
head chorister of the renowned London
Oratory Schola under Michael McCarthy.

During this period, he developed as a tenor
and took singing lessons with Ben
Johmson., Since then, Edwanrd has
been expanding his career singing
in choirs around the south-east
including: Tenebwae, Classical
Opera, and most notably,
singing with the Orchesira of
the Age of Enlighlenment,
under Marin Alsop for the
Brahms Prom 2015, He also
performs Oratorio regularly as a
soloist. Most recently, performing the
role of Evangelist in Bach's 5t Jolm
Passion at 8t Cuthbert’s, Edinburgh with the
Edinburgh Bach Choir, and at Lincoln
Cathedral in April 2017, Edward is currently
a lay clerk at 51 Bartholomew the Great,
Smithfield and is studying for his Masters
degree at the Roval Academy of Music under
the distinguished Scottish tenor Neil Mackie,

Edward contined his musical education at
the London Cratory School and Junior
Academy (at the Royal Academy of Music)
where he sludied the horn with Simon de
Souza. Edward went on to spend four years
as a lay clerk at 51. George's Cathedral
Southwark under Nick Gale.

Ecward is grateful {o the Josephine Baker
Trust tor their continuing support,

Paul Grant — Bass

Born and raised in Edinburgh, Paul Grant is Recent performances include recitals in
currenily siudying at the Royal Academy of London, Edinburgh and Glasgow as well as
Music with Glenville Hargreaves and a cancert in Oxford with the group three
Jonathan Papp. He was a finalist in parts vied and performing as a soloisi
the 2017 Joan Chissell/Rex Stephens for the RAM/Eohn Foundation Bach
Schumann Lieder Prize and Highly Cantala Series,

Commended in the 2016 Marjorie
Thomas Art of Song Prive and
Commended in the Elena
Gerhardt Lieder Prize,

Yaul is very grateful to the
generous support from The
Dewar Arts Awards, The

Robertson Scholarship Trust, The
Leverhulme Charitable Trust, The
Sir James Caird Travelling Scr]m];ir'shi]_},

This summer, Paul will be
attending the Georg Solti Accademia
di Bel Canto and covering the title role in The Michael Shea Scholarship, The

Don Giovanni with British Youth Opera University of Edinburgh Bucher-Fraser
before starting the opera course at the Royal Scholarship and the Josephine Baker Trust.
Academy of Music in Seplember,

Richard Pearce — Conductor

Richard Pearce was organ scholar at with them several times a yvear at the Royal
“Trinity College, Cambridge, where as Albert Hall in London, In addition he makes
conductor and organist he toured and twice-yearly trips to Sweden to work with
recorded [extﬁlis-;ivély with the chapel groups in the Stockholm and Malmé areas.
choir, After graduating
with first class honours
in music, he studied
pianc accompaniment
for two years at the
Guildhall School of
Music and Drama in
Londdon,

Richard is regular organis|
with the Philharmonia and
BBC Symphony Orchestras
in London; recent
performances have included
Mahler's 8th Symphony with
Esa-Pekka Salonen 1o great
acclaim in London’s Royal
Tesiival Iall, and recently he
toured China with the
Philharmonia performing
the Saini-5dens organ
syinphony with Viadimir
Ashkenazy, He also

He is fortunate o work
inn a variety of musical
fields, but working with
chamber choirs and
choruses has become a
speciality. He records
and broadeasts performs regularly in
regularly with the BBC Promenade concerts and
Siﬁgem, and in November conducted a - recordings, including at the Last Night of
recording with the Singers of works by the Promes 1o a worldwide television
Britten, Poston and Roxanna Panufnik.  audience, and last year also performed
He has also directed them in Rossini's Petite Messe Solermelle in
broadeasts from the Vézelay festival in Greenwich in a mafinge Mrom.

France and a concert featuring works
by Tames MacMillan and Judith
Bingham. Richard enjoys the challenge
of preparing an extremely wide variety
of repertoire including much
contemporary and new music, He has  Richard is a vocal coach and stalf

a long-standing association with the accompranist al the Guildhall Sehool of
Rf]}’;ll.nllt}r?ﬂ Society, and performs Music and Drama in London.

He frequently conducts and plays for
services at 8t, Margaret’s Church,
Westminster and al the Houses of
Parliament.

An Ensemble of String Players from
the Guildhall School of Music and Drama
Vialins: Will Newell, Conor Masterson
Violas: May Dolan, Tim Widdicombe
Ciello:  Philip Collingham
Double Bass: Jess Ryan




for the instrumeni. He has made
TIITEeTons 1‘E‘:Lff'.l]‘dj't'l:gﬂ [I]_L‘Il[di]]ﬂ'j“zy‘_
inspired music for organ, and his own

Philip Scriven — Orgin

Philip Scriven received his early musical

training at Westminster Abbey sand
Charterhouse, and was organ scholar at

5t George's Chapel, Windsor
Castle and 5t John's College,
Cambridge. He
subsequently studied
conducting at the Vienna
Musikhochschule, and at the
Juilliard School in New Yorls.
Accompanist and Assistand
Conductor 1o The Bach
Choir since 2011, Philip has
also worked for English and
Welsh National Operas, and
was Assistant Conductor for

Glyndebourne Festival Opera,

He has twice performed the complete
organ works of .5, Bach, and transcribed
worls by Brahms, Warlock and Bernslein

Future Events

transcriplion of Holst's The Planets, iz

CD Piprng Hot was praised
in Gramophone magazine
for *the outstanding quality
of his playing ... good-
humoured and sparkling ..
a joy Lo listen 1o, He has
held positions at
Westminster Abbey,
Winchester Cathedral and
Lichficld Cathedral, and is
currently Organist in
Residence at Cranleigh
School and Principal
Conductor of the Darwin

Ensemble Chamber Orchestra,

Forthcoming projects include concert
tours of France, Italy, Germany, Russia
and Ausiralia,

Saturday 14th October, 6.00 pm
Messiah from Scratch, in The Maltings, Farnham

On Saturday 14 October we will perform Handel’s Messiah with orchestra
and soloists “from scrateh’ - no rehearsals, just turn up and sing.
This is primarily an event for singers; we are inviting local choirs to join in
to make it a great massed choir event.

There will be a limited number of audience tickets too, but only when
we've gauged the choir take-up.

11th November
Verdi Requiem, with Romsey Choral Society in Romsey Abbey

Information and tickets from:

Jo Reader 01252 792563 or www.,waver ir S.COMm

Waverley % Singers

Conductor: Richard Pearce * Accompanist: Jakob Rotholl

Sopranos
Nicola Anderegg
Claire Bacon

Jan Benson
Janel Carne
Johanna Clift

Sarah Conslantine
Llaine Cook
Diaine Drevvetl

Jane Eckles
Anneliese Handley

Linda Harris

Rosemary Heasman
Carolyn Heatheole
Katharine Hillerby

Marian Jones
Pal Martin
latherine May
Alyson Paterson
Carolyn Patley
Louise Pearce
Philippa Penfold
Gillian Pickering
Vivien Rieden

Sarah Hh:—!}:l]urd
Verily Tucker
Hilary Vaill

Joanne Watson

Maggie Weaver
Kate Wilson
Lix Witham

Altos
Rona Ayling

Juliana Baxier

Mayonne Coldicott
Sue Crostield
Pamela Darker
Fiona Dick

Sylvia Ellison
Catherine Hadfield
Dicki Hall

Jane Kenney

Margaret Mackenzie

Anne Mazon

Marian Morgan-
oller

Mary Parker

Allison Price
Josephine Reader
Tegwen Robb
Caroline Rock

Mary Shepherd-Smith

Eachel Sturt
Joan Warren
Jennette Wickes

Christine Wilmshurst

Lindy Wiltshire

Tenors

Jett Ayling

Tim Devis

Tim Farmer
Robert Gussman
Peter Haines

Jo Huddleston
Chris Lawrence
Dreirdre Major
David Martin
Simon Paterson

Robert Updegrafi

Basses

Mike Aaronson
Geoftrey Barwick
Andrew Bell
Les Billig

Mike Cabod
Sam Coulter
Eod Eclkles
Andrew Ellison
Dennis Flower
Hugh Gammell
lain Gammell
Gerard Gent
Bill Griffin

Max Hadfield
Grasham Hey

John Holden
John Hubbard
Jeremy Keep

Tony Parker
Mark Penfold
Simon Ryerofli
Martin Simpson

John Smyth

Simon Stoodley
Tim Sturt
Alan Thompson
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Waverley Singers are pleased to announce
a new scholarship scheme for singers!

Who can apply?
All singers (sopranos, altos, tenors and
basses) aged 18 to 26.

What are the benefits?

Cash rewards up to £200 per year and a
certificate of participation, You will also have
the oppartunity to work with an eminent
conductor, great musical experience and a
useful addition to your CV,

How many concerts would | sing?

We usually perform four concerts a year,

Will there be an audition?
Yes, we give all new members of the choir a
simple audition.

Do | have to be able to read music?

Yes, all the members
of the chair can

read music,

I've never sung in
a big choir before
That's not a
problem — it's why
we are offering you
this opportunity.

Do | have to go to all the rehearsals?
Like all members of the choir, you should
attend at least 80% of the rehearsals for

any concert.

Will I have to buy my own music?

Mol We'll hire ar buy it for you,

For how long does the scholarship last?

It can be for up to 2 years,

How do | apply?

Fill in the form on our website:
waverleysingers.com/scholarships.htm

and return it to us by early September,

For further information, please cantact;
scholarship@waverleysingers.com




atrons are the lifeblood of
the arts. And our patrons are
vital lo us in providing the
financial support we need
for the repertoire we aspire o
perform and to help us raise funds
for the many charities we support.

284129

Waverley Singers’ concerts do not
simply require enormous input by the
choir, and by our conduclor Richard
Pearce, bui we also need {o cover the
costs of engaging top-quality
musicians to perform with us, hiring
music and paying for the venues in
which we perform.

The Wirverhor Sngrrs s Regioersd Charie Mo

These expenses are large and ever-increasing, and each member of the choir pays a
substantial annual subscription to help defray them, but we cannot cover all our
expenses without help from our supporters. Our principal financial underpinning comes
from our loyal audiences who attend our concerts, buy programmes and even advertise
in them. We are still, however, only oceasionally able to undertake the magnificent
grand works that everyone loves o come (o hear. Such works can only be performed if
we have a large base of patrons who generously donate each year.

And what are the benefits of being a patron? First, advance notice of concerts and
priority booking forms which enable vou to reserve seats for up to four people in the
position of your chaice. Second, if you donate more than £49 we are able, under
current fax legislation, to give vou vouchers which may be redeemed for tickets 1o
most of our concerts,

You may also like to know that we hcip other charities
through money raised at owr concerts. In our last annual
season — 2015-2016 - over £2.600 was raised, and this
was enhanced by each charity’s Gift Aid or UK
Government maltch funding arrangements.

This year we have already raised over £2,000, including
Gift Aid, for the Basingstoke & Alton Cardiac
Eehabilitation, the Arthritis Research Council, and the
Fountain Cenlre.

Temight’s concert will support Farnham ASSIST,

Will you support us, and help us to achieve our ambitions,
by becoming a patron?

Please contact The Patrons’ Secretary

Mrs Anne Mason, 29 Goodwood Close,

Allon, GU34 2TX. Tel: 01420 89328

The Barle Mow

Approaching six months back in Surrey after
thirty years away and | feel very ‘at home' at
The Barley Mow!

Who wouldn’t? The customers, neighbours and
business concerns have all been very
welcoming. | have a fantastic team here at The
Barley Mow. The kitchen crew are producing
wonderful food, the front of house guys and
girls are welcoming and will serve your drinks
and if you are dining with us, which | highly
recommend, bring your menu choices to you.

Food is available 12-2.30pm & 6-9pm Monday
to Saturday with our ever-popular Sunday
lunchtime 12-3pm and Sunday supper menu
available 6-8pm.

The position of The Barley Mow is amazing. The
river running at the bottom of our large garden
that brings us ducks, moorhen and geese. The
woods that shelter guinea fowl amongst more
everyday birds and The Green that every
summer weekend is the home to The Cricketers,
a section of Homo Sapiens that isn’t entirely
alien to me.... And only one broken window all
season!

Open Mon-Fri: 9.00-23.00; Sat/Sun: 11.00-23.00 .-
Tel: 01252 792205
Tilford Green, Tilford, Farnham, Surrey GU10 2BU




