Leaves of
Prime Property

THE HAMPTONS MAGAZINE

in association with Traditional Homes.

Now available free of charge from
your local office

VERDI
REQUIEM

JANICE CAIRNS — Soprano
MARGARET MAGUIRE —
ADRIAN THOMPSON — Tenor
BRINDLEY SHERRATT — Bass

THE WAVERLEY SINGERS

THE TILFORD BACH
ORCHESTRA

(leader — John Ludlow)

Conductor — MALCOLM HICKS

Saturday 17th November 1990 at 7.30 p.m.
at ST. ANDREW’S GARRISON CHURCH
QUEEN’S AVENUE, ALDERSHOT

Programme £7




CLOVER LEAF CARS

HEAD OFFICE

THE SQUARE, ODIHAM, BASINGSTOKE, HAMPSHIRE RG25 1L0
Telephone (0256) 702294-Telex 858812-Fax [0256) 703575

VWe wish
every success
tothe
Waverley Singers
inthelr current season

At our garages in Harmnpshire, Berkshire and Surrey we are
factory-appeinted agents for a number of leading manufacturers

Service with Integrity

JANICE CAIRNS studied at the RSAMD with Tito Gobbi and with John
Hauxvell. Roles include Desdemona (Greece): Odabella Attila
{University College Opera and Amsterdam); Dido, Tosca (Craig-y-nos);
Alice Ford Falstaff, Donna Anna (Kent Opera); Leonora /f Trovatore,
Rezia Oberon (also La Fenice, Venice), Aida (Scottish Opera: title role
Ariadne on Naxos, Aida, Eva The Mastersingers, Maria Mazeppa,
Rosalinda Die Fledermaus, Lisa The Queen of Spades, Amelia Simon
Boccanegra, Alice Ford, Amelia Masked Ball, Madam Butterfly (ENO);
Leonore Fidelio, Aida, Tosca and Verdi's Jerusalem (Opera North):
Madam Butterfly (Scottish Opera). Plans include Odabella {Opera
Morth}, Ellen Orford Peter Grimes (ENO).

Janice Cairns’ concert performances throughout Britain and Europe
include Beethoven's 8th Symphony and Verdi's Requiem with the
London Symphony Orchestra under Frubeck de Burgos, Odabella in
Atilla for Dutch Radio at the Concertgebouw, Amsterdam, and
Rachmaninov's The Bells, and Helmwige in Act lll of Die Walkire at
the Proms.

MARGARET MAGUIRE was born in Co. Wexford, Ireland. She studied
music at Queen’s University, Belfast, and singing at the Royal Northern
College of Music. Her early singing experience was gained in Ireland
and she made her operatic debut in Trovatore for Northern Ireland
Opera. Since then she has sung at the Wexford and Buxton Festivals
and at the Aldeburgh Festival where her Lady Billows {Albert Herring)
received critical acclaim. Margaret has understudied leading mezzo
roles for Kent Opera and the English Bach Festival. In 1988 she joined
Bayreuth and travelled with the company on their Japanese tour last
autumn.

In oratorioc Margaret has a wide repertoire, highlights of which have
been a televised Messiah in Belfast and in Spain a St. Matthew
Passion. Her South Bank debut was in Dvorak’s Requiem in the Queen
Elizabeth Hall. Margaret is a Radio 3 recitalist and also sings frequently
with the BBC Singers.

ADRIAN THOMPSON, born in London, studied at the Guildhall School
of Music and Drama. He has had a long association with Glyndebourne
Festival Opera, and has sung with Scottish Opera as well as at many
Festivals including Aldeburgh and Géttingen. Later this year he will
sing Marraboth in Strauss’s ‘Salomé’ and Pedrillo in Mozart's ‘Seraglio’
for Netherlands Opera.

Adrian Thompson has a busy concert career and has sung with major
British orchestras and choral societies, including the Proms. Recent
engagements have included Bach's 5t. Matthew Passion with Jane
Glover and first British performances of Pierné’s 'The Children’s
Crusade’, both at the Royal Festival Hall. In recital he appears regularly
with the Songmakers Almanac, and last year he gave a highly
acclaimed performance of Schubert’s ‘Die schone Milllerin® at the
Wigmore Hall. His performance of Janacek’s 'The Diary of One who
Disappeared’ in the South Bank’'s Szymanowski series this April drew
outstanding notices,




BRINDLEY SHERRATT was born in Manchester and studied singing
and trumpet at the Royal Academy of Music in London, where he won
several singing prizes. He has sung regularly with the BBC Singers,
including tours of Canada and Brazil, and made many solo appearances
both in this country and abroad. In 1986 he took part in a concert
performance of Dallapiccola’s Il prigionero at the Proms, and last year
sang jn the fiftieth anniversary performance of Vaughan Williams'
Seranade to Music in the series. During the 1988/89 BBC Symphony
Orchestra Winter Season he made three appearances; as Polydorus
in Berlioz's The Childhood of Christ, as the Steward in the final scene
of Strauss’s Capriccio, and in the same composer’s Deutsche Motette,
the last two under the baton of Sir John Pritchard. Abroad he has sung
in Mozart's Requiem in Paris, and the St. Matthew Passion in Paris
and Bonn. Recently he sang as bass soloist in Stravinsky's Les Noces
at the Chatelet in Paris under Pierre Boulez. Future engagements
include trips to Moscow and Helsinki.

MALCOLM HICKS, is a professional musician of wide international
experience. His career as conductor, chorus-master and keyboard
player has taken him as far afield as Japan, North and South America,
and the USSR as well as on many European tours with the principal
London orchestras. He works regularly in radio and television,
recording and films, appearing at the major festivals lincluding the
Proms), and has an enviable reputation as chorus-master, working
with the major choirs in London, notably the Philharmonia Chaoir,
London Symphony Chorus, and BBC Symphony Chorus. He was for
many years Associate Conductor of the London Philharmonic Choir
and is at present Chorus Master with the Royal Choral Society.

TILFORD BACH ORCHESTRA
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VERDI REQUIEM

Programme note by Lionel Salter:

WHEMN Rossini died in 1868, Verdi proposed that his memory should
be honoured by a Requiem Mass composed by all the leading musicians
of the day, each of whom should contribute one movement, After some
dizcussion, the thirteen movements of the Requiem were eventually
allocated (Verdi taking the final Libera me); but the various st-gr_les_prnvad
so irreconcilable and the work as a whole so lacking in continuity that
the project was dropped, and Verdi himself turned his attention to the
composition of Aida for the inauguration of the new opera-house in
Cairo. Three years later, Alberto Mazzucato, leader of the Scalq
Orchestra and a professor at the Milan Conservatory, wrote to Verdi
recalling and praising his contribution to the Requiem: to which the
composer chaffingly replied that such encouragement was tantamount
to provoking an entire new Requiem — ‘of which there are already so
many, so many, and so many’. However, the idea stayed in his mind;
and when the poet and dramatist Alessandro Manzoni, author of |
Promessi Sposi and ‘the only great Italian left after Rossini’, died in Milan
in 1873 Verdi, who had always been a great admirer of his, wrote to
the mavyor of the city, offering to commemorate the great writer in a
Requiem to be performed on the first anniversary of his death,

The Requiem was duly performed on 22 May 1874 (the exact
anniversary) in the Church of 5. Marco in Milan. Verdi himself conducted
the choir of 120 and orchestra of 100, and the soprano soloist was his
close friend Teresa Stoilz, who had taken the title-rle in Aida. The work
attracted visitors from all over Europe, and was so successful that it
was taken from 5. Marco and repeated three times at La Scala, where
the audiences want wild with enthusiasm and wherea, at the end of one
performance, a silver crown was presented to the composer. Other
countries quickly took it up — at the London pramidre (in the Albert
Hall) there was, characteristically, a choir of 1,200 — and reception
was in the main egually favourable, Some adverse comment, however,
was occasioned by the unliturgical, frankly theatrical character of the
Requiem; and Hans von Bllow in particular attacked it in the Allgemeaine
Zeitung as a 'monstrosity’. (For this he was chided by Brahms, who
declared it a work of genius; and some years later von Bllow wrote
to Verdi retracting his original opinion.)

That this Requiem is not suited to an ordinary church service is
undeniable; and so long as the use of the word “theatricality’ does not
alzo imply insincerity the other charge may equally be admitted. But
then Yerdi, who in his own words was 'not a learned composer but a
very experienced one’, was by his whole outlook conditioned to the
dramatic: and what could be more fundamental than the drama of life
and death, of salvation or damnation? The musical language of Verdi
was not that of Palestrina or Bach; nor could the highly charged
emotional atmasphere in the sombre impressiveness of 5. Marco be
matched in the colder light of northem climes, Like the lengendary juggler
offering homage to Our Lady in the only way he knew, Verdi had to
write in his own style and be true to himself,

What is technically worthy of note in this unigue Requiem is the superb
craftsmanship with which Verdi wrote it in reverse. Libera me, as we
have sean, was written long hefore the other movements. Yet he makes
the Dies irae and Requiern aeternam seem meraly reminiscences of
movaments fully worked out in previous appearances, and the
development in the Quam alim Abrahae of a figure at the word ‘timeo’
in the Libera me produces the effect of a particularly subtle allusion.
Verdi's feat in sacuring the work's cohesion finds some parallel in that
of Wagner, who, writing the poem of The Nibelung’s Ring, felt obliged
to work from the end {Siegfried’s Death) to the beginning (Rhinagold).

Requiem aeternam dona eis, Domine;

et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in Jerusalem.

Exaudi orationem meam:
ad te amnls caro veniet.
Kyrie eleison:

Christe eleison:

Kyrie eleisan.

Dies irae, dies illa,
selvet saeclum in favilla,
teste David cum Sibylla,

Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus!

Tuba mirum spargens sonum
persepulera regionum
coget amnhes ante thronum.

Mors stupebit et natura
CUM resurget creaturs
judicanti responsura.

Liber scriptus proferetur
in quo totum continetur,
unde mundus judicetur.

Eternal rest give to them, O Lord;

and let perpetual light shine upon them,.
A hymn, O God, becometh thee in Sion,
and a vow shall be paid thee in Jerusalem.
Hear my prayer:

all flesh shall come to thee,

Lord, have mercy upon us:

Christ, have mercy upon us:

Lord, have mercy upon us.

The day of wrath, that dreadful day,
shall all the world in ashes lay,
as David and the Sibyl say,

What terror shall the soul afiright

when comes that judge whose searching
sight

brings thought and word and deed to light!

The last loud trumpet’s spreading tone
shall through the place of tombs be blown
ta summaon all before the Throne.

Mature and death with fixed eyes
shall see the trembling creatures rise
to plead before the last assize.

The written book shall be outspread,
and all that it eontains be read,
to try the living and the dead.




Agnus Del, qui tollis
peccata mundi,

dona eis requiem.

Agnus Dei, qui tollis
peccata mundi,

dona eis requiem aeternam.

Lux aeterna luceat eis, Domine,

cum sanctis tuis in aeternum,

quia pius es.

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis,

Libera me, Domine, de morte aeterna
in die illa tremenda,

quando coell mevendi sunt et terra
dum venerls judicare saeculum

per ignem,

Tremens factus sum ego et timeo,
dum discussio venerit

atque venturaira,

quando coeli movendi sunt et terra.
Dies irae, diesilla

calamitatis et miseriae,

dies magna et amara valde,

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Lamb of Gad, that takest away
the sins of the world,

give them rest.

Lamb of God, that takest away
the sins of the world,

give them eternal rest.

May light eternal shine upon them, O Lord,
with thy saints for ever,

because thou art merciful.

Eternal rest give unto them, O Lord,
and.let perpetual light shine upon them,

Deliver me, O Lord, from everlasting death
in that dreadful day

when heaven and earth shall quake,
when thou shalt come to judge the world
by fire.

| tremble and am sore afraid,

far the judgement

and the wrath to come,

when heaven and earth shall quake.

© that day! that day of wrath,

of woe and of tribulation!

A great day and exceeding bitter.

Eternal rest give unto them, O Lord,

and let perpetual light shine upon them,
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ACKNOWLEDGEMENTS

The Waverley Singers would like to thank Waverley Borough Council and Lloyds
Bank PLC for their very valuable support:

They also would like to express gratitude to their Advertisers and Patrons for their
very valuable support:

Brigadier & Mrs. W. F. Anderson Mrs. M. Goddard

Mr. & Mrs. B. J. T. Baldwin Mr. C. H. Garnett

Mrs. Virginia Bottomley, MP Mr. J. Griffiths

Dr. A. R. Christmas Major and Mrs. K. W, Hocking
Mr. & Mrs. J. A. G, Collier Mr. R. Krish

Mr. & Mrs. D, Coupe Mr. R. C. Lallemand

Mrs. R. Coulter Mr. & Mrs. B, J. Lewis
Col. H. G. Cowley Mr. K. Mentzel

Mr. G. Dearing Mr. G. F. C. Mellstrom
Mrs. C. Dunham Mr. D. P. Patay

Mr. & Mrs. W. O. Egan Mrs. M. Ramsden

Mr. G. M. Elphick Mr. & Mrs. W. J. Redpath
Mr. R. J. Epps Mrs. C. |. Rycroft

Miss 5. Evans Mr. & Mrs. lan Smith
Mrs. E. Fausset Mr. & Mrs. D. C. Steele
Mr. B. .J. Field Mr. J. A, Tice

Mrs. M. Finelli Messrs. Translingua

Mrs. F. Freer Mr. & Mrs. J. W. Wilson
Mr. P. R. Gouldar Mr. P. M. B. Youll

Anyone interested in becoming a Patron of the choir is invited to contact Mrs, Ann
Garnett, 21 Tavistock Road, Fleet (tel. Fleet 615713). Patrons receive advance
notice of Concerts and priority booking forms, and are entitled to reserved seats
in the position of their choice. Their names are listed in Concert programmes and
gentlemen are entitled to wear the very attractive Waverley Singers’ tie. They are
also invited to the choir's social events, Present contributions from Patrons range
from £10 to £100, and because of the tax benefits the choir particularly appreciates
contributions by Deed of Covenant,

If you would like to join the cholr as a singing member would you please contact
the Secretary, Mrs. Josephine Reader, at The Mews, Frensham. (Tel. Frensham
2663).

The Waverley Singers would like to thank the Reverend Matthew Robertson and
The Kirk Session for making them so welcome in their lovely church,

Staging provided by Messrs. Edgoose and Mr. Chris Rhodes.
This concert is subsidised by the South-East Arts Association.

The Waverley Singers are affiliated to the Adult Education Institute and the
Mational Federation of Music Societies.

FUTURE CONCERTS

Sunday December 9th. Christmas Concert at St. Andrew’s
Parish Church, Farnham, with Murray Stewart {organ).

Bach motet: Singet dem Herrn ein noues Lied
Elgar: Latin motets

Byrd: Laudibus in sanctis

Carols for choir and audience

Sﬁturday March 16th. Concert at St. Andrew’s Garrison
Church, Aldershot, with the Locke Brass Consort, Works
by Schitz, Bach, Gabrieli, Vaughan Williams and Rutter,

Sunday, June 9th. Summer Concert. Venue to be
announced.
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every success in their forthcoming season

Penningtons, Highfield, Brighton Road, Godalming, Surrey, GU7 INS
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