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MONTEVERDI

VESPERS
OF 1610

MARY SEERS — Soprano

NICOLA JENKIN — Soprano
BRIAN GORDON — Counter Tenor
NEIL MACKENZIE — Tenor
ANDREW MURGATROYD — Tenor
PETER HARVEY — Bass

SIMON BIRCHALL — Bass

THE WAVERLEY SINGERS

THE TILFORD BACH
ORCHESTRA

(leader — MADELEINE WHITELAW)

Conductor — MALCOLM HICKS

Saturday 18th November 1989 at 8.00 p.m.
at ST. ANDREW’S GARRISON CHURCH
QUEENS AVENUE, ALDERSHOT

Programme £6




MARY SEERS first studied singing while a Choral Exhibitioner at Girton Collega,
Cambridge, where she read Social Anthropology; this was followed by studies
in Rome and London. She now appears all over Europe as a soloist and Consort
singer, particularly in demand for her pure soprano tone. She has workad reqularly
with the Consort of Musicke, The Scholars, and the Hilliard Ensemble, recording
for BBC radio, Hyperion Records and Deutsche Grammaophon. Amaongst her
recardings are Monteverdi's Vespers with Harry Christophers and The Sixteen,
and Faurd's Requiam with Matthew Best and the Enaglish Chamber Qrchestra.

Although best known for her work in Barcgue music, Mary also has experience
of Contemporary pieces. In 1288 she toured England and Italy with the Hilliard
Ensembla performing Arvo Part’s Jehannespassion, which was seen on Channel
4, Earlier this year she gave the first performance of lan Kellum's "Fiat Lux’, a
cantata for soprano chorus and archestra, in 5t. Edmundsbury Cathedral.

Future plans include a programme an "The Mass' for 8 series on Welsh
Television, and further performances of Part’s Passio in the USA, Finland and
Sweden.

MICOLA JENKIN studied at the Royal College of Music later won an Austrian
Government schalarship to Vienna.

As soloist in the Messiah, she made her debuts at the Royal Albert Hall under
Sir David Willcocks and the Usher Hall, Edinburgh, under Philip Ledger. She has
sung with maost of the distinguished British Baroque and Early Music groups,
appearing at many international festivals and venues. She broadcasts frequently
for the BBEC and many foreign radio netwaorks,

In 1987 Nicola made her debut at the Vienna Festival. At the Aix-en-Provence
Festival with The Sixteen sha sang the solos in Monteverdi’s Vespers, which
aftar subsequent parformances in London, Oxford and Strashourg was racorded
on the Hyperion label.

Earlier this year Micala took part in & month long world tour with the Mantewardi
Choir and was pleased to ba a soloist with them in the USA and Japan where
she appeared on Japanese television,

She has just recorded the role of 15t Witch in Purcell’s “Dido and Aeneas’ with
lvor Balton and the St. James’ Barogue Players, Future plans include visits to
Belgium, Germany and Egypt.

BRIAN GORDOM was born in Northern Ireland where he began his early musical
training at Belfast Cathadral. He studied at The Royal Academy of Music where
he won critical acclaim for his role in Handel’s 'Solomon’.

On leaving the RAM he mada his operatic debut in Handel's ‘Tamerlano’
(Batignano) repeating the same role for the Walsh Mational Opera with
performances at the Edinburgh Festival and for the BBC, Other Handel
parformances include *Poro’ (Birmingham| and ‘Rodelinda’ (Aldeburgh Fastival).
His London oparatic debut was with the English National Opera in Monteverdi's
‘Orfen’ {BEC broadcast) and mora recently sang in the much-acclaimed production
of Cavalli's "La Calisto’ [Opera Factory/London Sinfoniattal. He is a member of
Opera Restor'd for whom ha sings regularly {Edinburgh and Aldeburgh Festivals
and the London South Bank).

Intaernational engagements have included the Vienna Festival {with MNikolaus
Harnoncourt] and a production of Arrigo’s “Addio Garibaldi’ for La Scala, Milan,

Recordings include Handel's “lsrael in Egypt” and Purcell's 'Ode for 5t. Cecilia’s

Dray’,
MEIL MACKEMZIE was born in Glasgow. He became a choral exhibitioner at Clare
College, Cambridge, and read music at the university, principally as a pianist,
On graduating he became Director of Music at Christ Church Cathedral Chaoir
School, Oxford, and a fay clerk in the Cathedral choir under Simon Preston.

Mow living in Londen, Neil MackKenzie divides his time between the aratorio
and lieder solo repertoire, and specialised contempaorary ensembles, most notably
the BEC Singers: an extremely wide-ranging field of work, Most recent BEC solo

engagements have been Steve Reich's ‘Desert Music” in Amsterdam and The
Hagua, two rales in Nicola Lefanu’s opera ‘The Story of Mary O'Neill’, Bach's
E flat major Magnificat, and a nine-concert tour of Brazil. He has been closely
invalved with the work of The Sixteen cheir and orchestra in
parformances of Handel's 'Esther’ in Cologne and Maastricht, and Monteverdi’s
Vespers for which he has received significant acclaim, both in the French and
British press. A recording of this performance has just been released by Hyperion,
Other recent work has included Yaughan Williams® 'Serenande ta Music’ in the
Froms, and the Evangelist in Bach’s St. John Passion in Spain, Oxford and
Cambridge. Forthcoming engagements feature visits to lreland, Canada and
Egypt.

ANDREW MURGATROYD was barn in Yarkshire and first studied singing whila
reading music at Lancaster University, with Barbara Robotham. He spent two
vears as a Lay Clerk at Christ Church, Oxford, furthering his vocal studies with
Rudaolph Piernay and singing with leading professional chairs and consorts,

Since then, engagements have included Beethoven's ‘Missa Solemnis’ in

Westminster Abbey, and the ninth symphony in The Banqueting House, Whitehall;
Monteverdi's 1610 Vespers with The Sixteen on tour in Europe; Bach's "5t John
Passion’ for Kings College Choir, Cambridge, and a Proms debut with David
Atherton and the BEC Symphony Orchestra. Recordings include the Beethoven
‘Missa Solemnis” and Ninth Symphony with the Hanover Band for Nimbus, and
Menteverdi's 1610 Vespers for Harry Christophers and Hyperion. During the
1989/90 season he will make his Roval Festival Hall debut with the Bach Choir
and Sir David Willcocks, and sing at the Three Choirs Festival, as well as concerts
in Lisbon, Dublin, Bruges and Belfast.
PETER HARVEY was a Choral Scholar and Magdalen Cellege, Oxford and then
studied at the Guildhall. Whilst there he won numerous scholarships and prizes
in national and international competitions, including the Walther Gruner
Intarnational Lieder Competition. He has worked with Kent Opera and at
Glyndebourne, and is a regular soloist with the 5t James Barogue Players,
racently performing in Aldeburgh and London, Future plans with other British
groups include trips to Portugal and Brazil with The Sixteen, and concerts in
Poland and the Flanders Festival with London Barogue in a programme of
Maonteverdi and Purcell songs and duos,

On the continent he sings frequantly with the Chapelle Royale and Collegium
Vacale in concerts throughout Belgium, France and Spain. On Easter Day he
appeared on French television in a programme of Bach Cantatas with the
Collegium Voeale. In the spring he undertook an extensive tour of the *Meassiak’
with Le Concert Spirituel with whom he racords the Gilles "Requiem’ in October,
However not all his wark is with specialist 'early music” groups. He appears
regularly with choral societies in the full range of aratario repartoire, and has
made a number of recordings of contemparary music for the BBC, He played
the role of 5t. John in the television premiere of Tavener's ‘Cry of the lkon'.
In lighter wein, he has appearad with his pan pipes at an Opera Gala night at
the Festival Hall.

SIMOMN BIRCHALL started his musical education as a boy at Christ Church
Cathedral School in Oxford and then at Radley College. He was a choral scholar
at Trinity College, Cambridge, during which time he studied with John Carol Case,
He then did a post-graduate course at the Guildhall School of Music where his
teacher was Bryan Drake. Ha has appeared with many choral societies around
Britain and his membership of various vocal consorts has taken him as far afield
as Japan and East Africa. In 1988 he was a prizewinner at the Grimshy
Intarnational Singing Competition, and, in 1987, in the English Song Award,

Recent recordings include Bach's "5t John Passion' and Monteverdi's Vespers
of 1610 with Harry Christophars and The Sixteen. He has also recorded Handel’s
‘Dixit Dominus’ and "Misi Doeminus’ with Simon Preston and the choir of
Westminster Abbeay.




TILFORD BACH ORCHESTRA

Vialing Bass
Madeleine Whitelaw (Leader) David Glenville
Jane Camphell Michael Lee
Brenda Cullity

Giles Francis Trumpet
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Caroline Davies Trombone
Vernon Deane John Edney
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Darit Lichtenstein Recorder

Richard Taylor

ﬂiﬁ";ﬁﬂg’ Adrian Bratt
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Shuna Wilson [(Continua)
Sara Pacey Harpsichord
Kathering Sharman Murray Stewart (Continual

MALCOLM HICKS, is a professional musician of wide international
experience. His career as conductor, chorus-master and keyvboard player
has taken him as far afield as Japan, Morth and South America, and
the USSR as well as on many European tours with the principal London
orchestras. He works regularly in radio and television, recording and
films, appearing at the major festivals lincluding the Promsl, and has
an enviable reputation as chorus-master, working with the major choirs
in London, notably the Philharmonia Cheir, Londen Symphony Chorus,
and BBC Symphony Chorus. He was for many years Associate
Conductor of the London Philharmonic Choir and is at present Chorus
Master with the Royal Choral Society.

CLAUDIO MONTEVERDI [1567-1643) was almost-exclusively involved
with producing secular compositions at the court of the Gonzagas in
Mantua from 1590-1613, the first half of his musical career, As part
of his musical output for the court, he composead a series of madrigal
sets and dramatic operas, reflections of which can be heard in the vivid
and virtuosic setting of the "Vespers of the Blessed Virgin® which he
wrate in 1610, This glorious and exuberant setting may have bean part
of a portfolio of church music, prepared as a practical step to prove
his worth, by a man who was already a famous secular composer. He
appears to have heen investigating the possihility of hecoming maestro
di capella in one of the larger, prestigious Italian churches. During his
visits to Rome and Venice in 1610, he probably used these settings
to show his sacred musical capabilities. There is an immense difference
in style between the settings. The mass is a scholarly, conservative
work, full of learned polyphony, whereas the Vespers is a dramatic
setting of psalms for double choir and orchestra, interspersed with
voluptuous motets for solo voices and ensembles, ending with an
expansive setting of the Magnificat.

The exuberance of the setting must have appealed to the Venatians,
whe appointed Monteverdi maestro di capella of 5t. Mark's in 1613,
a post he retained until his death in 1643, Within a month of his arrival
at 5t. Mark’'s, he was rehearsing a large work which was almost cartainly
the Vespers of 1610, The account books of the time reveal that he had
an orchestra of six players, plus twenty more specially hired for the
occasion and a choir of twenty-five, Two extra organs had to be brought
in from 5t. Mark’s Seminary to supplement the resources.

The vespers are the ancient, original evening prayers of the Catholic
Church and are basad on a fixed ordar. Monteverdi’s setting follows,
in general, the liturgy of the Feast of the Blessed Virgin, There are five
psalms (numbers 109, 112, 121, 126 and 147) and their antiphons,
a hymn "Ave Maris Stella’ and the Magnificat. Three other motets of
free verse with strong links to the Song of Solomon are used as
‘concertos’ between the psalms; they show direct relationships with
the festivals of the Virgin Mary. There are some differences from the
usual liturgy which are worth noting. The motet ‘Duo Seraphim’, which
shows exquisite musical imagery, is introduced and also an ‘echo piece’,
‘Audi Coalum’, The ‘Sonata sopra Sancta Maria® with words taken from
the litany of the Blessed Virgin, is substituted for the antiphon which
preceads the Magnificat.

The musical styles Monteverdi calls upon are very varied. They range
from the new operatic monody to the much older style of harmonic
chanting, via the concerto style developed by the Gabrielis, which he
uses for most of the psalm settings. In addition he uses the cantus firmus
in @ highly original way particularly in the Magnificat. Finely polished
examples of word painting combine with elemeants of folk song and
rhythms ofsthe time to enhance his immense variety of musical forms.
This produces a masterpiece of musical architecture and a glorious
tribute to the Blessed Virgin Mary, built from practically all the methods
of musical expression available to the composers of his time.




Virgo singulariz,
inter omnes mitis,
nos culpis solulos
mites fac et castos.

Vitam praesta puram
iter para tutumn,

ut videntes Jesum
eemper callaetemur.

Sit laus Deo Patri,
Summeo Christo decus,
Spiritui Sancto,

Tribus honor unus,
Amen.

KT Meagnificat (Luke 1:46.55)

Magnificat anima mea Dominuarn,

o exultavit spinitus meus in Deo
salutan meo,

cyuia reapexit humilitatem ancillae
Sue; eooe enom ex hoe beatam me
dicent omnes generationes,

quia feeit mihi magna qui potens est et

sanctum nomen ejus;

et migericotdia ejus a progenie in
progenies timentibus eum.

Fecit potentiam in brachio suo;
dispersit superbos mente cordis sui.

Dieposuit potentes de sede et exaltavit
humiles,

Esurientes implevil boris, et divites
dimisit inanes.

Suscept Israel puerum suum, recordatus
misericordiage suae,

sicul locutus est ad patres nostros,
Abraham, el serming gjus in saecula.

Gloria Patri et Filio et Spiritei Sancto,

Sicut erat in principio et nunc et
semper efin saecula saeculorum.
Amen

Virgin past compare,
meekest of all women,
miake us, purged of our sing,
meek and chaste,

CGrant us a purelife,
prepare 4 safe journey forus,
that, seeing Jesus,

we may rejoice eternally.

Praise be to God the Father,
and glory to Chirist onhigh
and to the Haoly Ghast;

equal honaur to all three,
Amen.

MWy soul doth magnify the Lord,

And my spirit hath rejoiced in God my
Saviour,

For he hath regarded the low eatate of his
bandmzazden: for behold, from benceforth
all generations shall call me blessed,

For he that is mighty hath done tome
great things; and holy is his name,

Hiz mercy is on them that fear him from
generation to generation,

He hath shewed strength with his arm; he
hath scattered the proud in the
imagination of their hearts,

He hath put down the mighty from their
seats, and exalted them of low degree,

He: hath filled the hungry with good things:
and the rich he hath zent empty away

He hath holpen his servant [srael, in
remembrance of his merncy;

As b spake toour fathers, to Abraham,
and to his seed for ever.

Cilory be to the Father and to the Son and
to the Holy Ghost.

Az it was in the beginning, is now, and
ever shall be, world without end.

Amen,
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The Waverley Singers would like to thank Arundell House Securities Ltd, for their
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Anyone interested in becoming a Patron of the choir is invited to contact Mrs, Ann
Garnett, 21 Tavistock Read, Fleet (tel. Fleet 615713). Patrons receive advance
notice of Concerts and priority booking forms, and are entitled to reserved seats
in the position of their choice. Their names are listed in Concert programmes and
sentlemen are entitled to wear the very attractive Waverley Singers’ tie. They are
also invited to the choir's social events. Present contributions from Patrons range
vom £10 1o £100, and because of the tax benefits the choir particularly appreciates
contributions by Deed of Covenant.

If wou would like to join the choir as a singing member would you please contact
the Secretry, Mrs. Josephine Reader, at The Mews, Frensham. (Tel. Frensham
2563],

The Waverley Singers would like to thank The Reverend Matthew Robertson and
the Kirk Session for making them so welcome in their lovely church,

This concert is subsidised by the South-East Arts Association.

The Waverley Singers are affiliated to the Adult Education Institute and the
Mational Federation of Music Sociaties.

Staging provided by Messrs. Edgoose and Mr. Chris Rhodes.

FUTURE CONCERTS

December 9th 1989 at the Church of St. Mary-the-Virgin, Alton,
CHRISTMAS COMNCERT

with Murray Stewart {organ), Gillian Hicks [trumpet].

March 31st 1990 at St. Andrew's Garrison Church,
Aldershot,
BERAHMS® REQUIEM

with the Tilord Bach Orchestra and Soloists, Mara Borino (Soprana), Mark Wildrman
{Bass].

June 3rd at Frensham Church.
SUMMER COMNCERT

with Murray Stewart {organ},
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